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139). Tt is one of the most open and vigorously articulated of the Holabird
and Roche designs by virtue of the round moldings on the piers, which
elongate and narrow their appearance and enliven the whole elevation. The
essential form of the original work of these prolific architects persists in three
commissions that came near the end of the Chicago movement. The Great
Lakes Building, on the southwest corner of Wacker Drive and Lake Street
(1912), and the Crane Building (1912-13), 836 South Michigan Avenue,
reveal the familiar cellular pattem of the articulated wall. The Century
Building, on the other hand, stands in marked contrast to the usual designs
of Holabird and Roche. Erected between 1914 and 1915 at the southwest
corner of State and Adams streets, the sixteen- story Century is distinguished
by street eTP"“von that present an extr emely attenuated vertical pattern, pro-
] 1 by continuous, clos ely ranked mullions sheathed in terra cotta.

1L Holabird died in 1923 at the age of 69, but the partnership was
1ed by his ~on John untﬂ the death of Martin Roche in 1927. In the

:‘V‘jr succes Iui ﬁrm of Holabird and Root, 1nher1tors of the commis-
ions for or n:twhm‘ in their own right of some of Chlcago s best-known sky-
ers_maost notably the oricinal Dallv News, the Palmohve, and the Board
hnildings. The older nar’mP‘rchm was extraordinarily productive: in
iis **v*v»ﬁ-\”mr history the firm desmned seventy-two major buildings

within the central commercial area of Chlcago Holabird and Roche were

in ! ation of their buildings: many of their good designs

' after the Tacoma sta and) today, but the unplanned construction of expressways
and new office buildings co vmtanth threatens them, as it has swept away those

-
i
1

i
l:

ts sought the formula that brought Holabird and Roche

i;“-ou~ and well-established ﬁgules who con-
the Chicago movement. The original Hunter Build-
n A. Eckstrom, is the best of these isolated achieve-
the office building of the Liberty Mutual Insurance
ted in 1908 at the southeast corner of Madison
Wacker Drive). The base of the twelve- -story block
1947 io 79~,o when the old ground-floor stores were

i ut to the full area of the bays, as they are
rn"lded a handsome open base for the
S 1t but unfortunately the improvement
er Drive south of Madison Street three
"sc— th -treet grade six feet to prov1de agle-
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70. Palmolive Building. 1929-30. Qi v -
£ Decalir fw

Architects: Holabird and Root. &« -
919 North Michigan (100 E). Map 2. /%,

One of the first skyscrapers in Chicago to adopt the simpli-
fied vertical style, it contrasts with the Tribune (No. 67) and
others treated in historical styles. It achieves a lively sil-
houette- of rising masses by its use of setbacks. A familiar
sight to Chicagoans is its Lindbergh Beacon. which serves as

a guide to airplanes.




Illinois Institute of Technology L II-B
Campus. 1942-58.

Architecis: Mies van der Rohe: Friedman, Alschuler
and Sincere: Holabird and Root: Pace Associates.
South State, 31st to 35th. Map 4.

Aside from the individual merit of some buildings, the cam-
pus is of great interest for the grouping of a number of
structures by one of the masters of modern architecture. The
buildings are related so as to suggest courts or quadrangles,
but these are never completely closed, one such suggested
space overlapping or opening into another, usually asym-
metrically. This results in fascinating and varying visual
relationships and is highly expressive of a modern ideal, the
combination of freedom and order. Of particular interest
among the buildings designed by Mies are the Alumni
Memorial Building. 1946 (especially for the detailing, as at
the corners) ; the Chapel, 1952; and Crown Hall, 1956. The
main floor of the latter, which houses the Institute’s depart-
ment of architecture, is a notable expression of freedom of
space.
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{amsom Firie Scott Store. 1899, 1903-4. L 1B
e the inger and Mayer Store.)
H. Sullivan.

i 1l

SCELE BT

{SE corner). Map 3.

of three bays on Madison Street was
+ section, extending around the cor-
on State Street, several years later.
done by D. H. Burnham and Com-
uthernmost by Holabird and Root
oportions of the window openings,
moldings around them, the accent
te ornament on the horizontal wall

ow reveals, all provide a powerful
| framing and contribute to a per-
be found. The rich ornament of

- has been criticized as too ornate
However. one should note that
v windows were like pictures and
his prophetic power is seen in this,
zraphs showing the stodgy displays
sw-dressers” art of today. The cita-
tom bw e Lamdmarks Commission reads: “In recognition

of Tne fime = om of interior spaces in the serene hori-
poatzls of w w z=4 wall: the execution of an original
T D —

==t znd the excellent craftsmanship of its

Ider buildings, the original projection,
has been replaced by a bald parapet.
s of ornament which were originally set
=twesn the first and second floors have
One wonders whether they could ever
erv closelv related to the wall, rather than
v contained the initials “SM” for the
tect’s initials “LHS” can still be seen in
ament. perhaps slipped in by George G.

Emzvan s chief designer, carried out much
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Resor house project for Jackson Hole, Wyo., 1938. Because
the landscape is all-important in a glass house, architectural
elements were underplayed to emphasize the view. (Cour-
tesy, Mies yan der Rohe)

Frank Lloyd Wright, Le Corbusier, Gropius, and others. In short, Mies
was quite well known to the American avant-garde by the time the in-
vitation came from the Resors to visit America.

Mies arrived here in the summer of 1937, and went out to Wyo-
ming to study the site. (Though the Resor house was never built, Mies’s
studies for it are as clear a demonstration as he ever made of the im-
portance of the landscape in glass architecture.) On _one of his trips
through Chicago he met the architect John Holabird, who was then
looking for a man to head the School of Architecture at Chicago’s
Armour Institute (later to be known as the Illinois Institute of Tech-
nology.) Holabird thought that Mies was exactly the man for the job,
and asked him what his terms were. “A completely free hand, and
$10,000 a year,” Mies answered. Holabird telephoned President Heald,
of Armour, then turned to Mies and said: “You can have a free hand,
but they can’t quite afford the salary.” Mies accepted nonetheless and,
in 1938, moved to Chicago for good to become the Director of Archi-
tecture at Heald’s Institute. Twenty vears later, when the age limits of
the Ilinois Institute of Technology (I.1.T.) finally forced Mies to retire,
he had set up one of the most impressive—and unusual—Schools of
Architecture in the world, and trained some of the best men now head-
ing the staffs of American architectural offices. LILT., for its part, had
given Mies the chance to design its entire campus (and build a large
part of it), and to construct, also, some of the faculty and student hous-
ing along the perimeter of the campus. LLT. also had, by the time Mies
retired, managed to raise his salary to the amount he had originally re-

quested. ,5,5'7//’:@/ M %W/&W
ldrod & W} . y 9o . 79 ,
o S 7@{@%&&%@%&&“

/,«,A/MW: /. %&M

=

4




famous

the

forn

ional

funct




