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OF - CHARLES A EWING ESQ,
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-HOUSE

AND FIRST FLOOR PLAN.

FIG.

W PERKINS, ARCHITECT.




Sketch of First T_oer, ¥loer Z.in, 505 Powers Lane

Sketched from memory by Mrs June Zwing Jecms, sister of €, A. Ewing, first owner
of the house, Mrs.Jehns and her nusbamd, Zorwin Jehns, lived in the house, 1933-
1935, This sketch done by Mrs, Jeams i= ¥arch, 1976,
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COVNTRY HOVSE ARCHITECTVRE
~IN THE MIDDLE WEST ~

BY PETER B. WICHT

N the article on “Country House
Architecture in the Middle West.”
which appeared in the October 1ssue

asion to say, referring to the illus-
trations in general: “The indications in
these -examples of a conformity to cer-
tain principles of construction znd
design are prominent and are part of
the evidence that in certain respecis
‘style’ has grown from a common ex-
perience.  For instance, the greater
number of the houses are long rather
than square, as was formerly the case.
The square country house with a stair-
way in the middle is a thing of the past.
The long side is now the entrance front.
The main stairway receives its light irom
one of the ‘fronts’ and not from a sky-
light. It is a distinctive feature both of
the interior and exterior design. Another
prevailing feature is that the buildings

zre low, with deep projecting eaves, and -

with low ceilings, compared with those of
former days, and low roofs.”

In saying this I was unconsciously ex-
plaining what is now recognized as the
“prairie spirit” in architecture—a con-

"¢ prairie spirit in land-
1t which has been recog-
cated by one of the de-
University of Illinois.
= Illinois, it is true, neither
oo controls the study of land-
throughout the Middle
21l of prairie topog-
for its own domain,
1zsued [rom its De-
a most remark-
In this it has demon-
analogy between the land-
ment appropriate in a prairie
e tvpe of architecture which
with it.

5’ a

=

“The Middle
West is just beginning to evolve a new
style of architecture, interior decora-
tion and landscape gardening in an
effort to create the perfect home amid the
prairie States. This improvement is

*The Prairie Spirit Gardening:

What the People of IlI - and Can
o Toward Designing = Public and
Private Grounds for Ef Beauty. By

\Vilh§lm Miller, Departme of  Horticulture,
Division of Landscape Extension. University of Il-
linois, College of Agriculture, Urbana, 1915,
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that one of the
1 any country or
have is a strong
aracter, especially
smmon people. Its
it of the most
AMiddle Western
prairie, 1. ¢., flat or
=at was treeless when
o Illinois.”
la is just as much
rairie State in the
nois, and can just
i parts of Ohio,
Iowa and most of
10 the foothills of the
University of 1lli-
dscape art is equally
ater part of the ter-
Appalachian chain of
e Rocky Mountains.
cerned now mainly with
it is gratifying to know
.1 movenent is on 1oot
landscape treatment of
h \\hat the architects
1 recent years with our
urban residences.
ns herewith given will,
we this fact more evident
Professor Miller has
erest in the work of Sul-
crithin and Drummond in
r buildings not only with
provement, but with the
trees  whenever their
heen designed in connec-
ind several buildings by
1d. of Chicago, are illus-
ible half-tone engrav-
1= Mr. Drummond’s
ch the owner said:
I bought this lot
house among them, 20
big t*~e~ are growing through
hole mn the
1 e." Of an-
0T \I111er

ground plan of Mr.
s own house, above referred
i b:re in Figs. 3 and

duced
gnette in Fig. 2 1s from a
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free-hand sketch of one of his houses,
with its surroundings, somewhat ideal-
ized. Another of his houses will be
found in IFig. 19. This is not altogether
in the “prairie spirit.” 1 have therefore
placed it among illustrations of houses
of a more picturesque character. It also
shows how a small house may be made
attractive with little outlay of money. It
is a suburban house with many close
neighbors, and is built entirely of wood
carefully colored, the exterior of the
second story being covered with stucco.

There are many other houses of rea-
sonable cost among the illustrations. Some
of them may be found in Figs. 5, 6
and 10, wood frame and stucco; 13 and

.14, wood frame and partly stucco; 12,

wood frame, shingle and stucco, and 21,
all shingle. These demonstrate that'good
design does not depend on cost. In fact,
an attempt to classify all of these ex-
amples in a graded list according to their
artistic qualities, if such a thing -were
possible, might result in putting some
of the most costly ones near the bottom.
But 1 do not purpose to criticise their
pretensions or their defects. They have
all been obtained from architects who
were invited to contribute to this sym-
posium, and no conditions as to the
cost, material or style of house to be
represented were imposed, each architect
being requested to make his own selec-
tion of representative work. It is im-
portant to note that no condition was im-

posed as to the “stvle” of architecture
desired. In fact, it is rather the desire
of this writer to ignore ‘‘styles,”

searching for more important qualities,
such as fitness of the materials em-
ploved, adaptability to site and careful
execttion.

It has been gratifying to discover that
in all those qualities comprehended
under the conventional term “art,” these
illustrations  show a decided advance
over those adduced in October, 1915.
It is strongly evident also that the
prairie spirit in architecture, so earnestly
sought for by Professor Miller, is real-
ized in many of the examples, and that,
consequently, this spirit is to be regarded
as an evolution in architectural design
which can now be recognized. The sym-
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FIG. 2. THE “PRAIRIE SPIRIT” IN ARCHITECTURE AND LANDSCAPE TREATMENT.

From a Sketch by Wiiliam Drzmmond.

pathy with nature which every architect
should have has been tangibly expressed
in numerous instances. The prairie
spirit is generally reflected in the build-
ings designed for a prairie environment.
Many of those which do not show it have
been designed for places where the topog-
raphy and natural environment are not of
the prairie character. A special illus-
tration will be seen in the picturesque and
beautiful house designed by Carl E. How-
ell and J. W. Thomas, Jr., of Columbus,
Ohio, for B. R. Deming (Fig. 30.) This
is not a “prairie” house, according to the
architect’s description, from which I
quote to show the measures taken to
secure adaptability to location:

“In cutting through Fairmont Boule-
vard, a long, narrow strip of ground was
left over. This strip is 600 feet long,
twelve feet wide at the narrowest point,
and less than fifty feet wide at the
widest point. On one side is the busy
boulevard and on the other are the re-
mains of an old stone quarry, which has a
brook running through it. This brook
has several small water falls. The
quarry has been laid out in a naturalistic
way by the adjoining neighbors. In de-
signing this house, our idea was to place
all the living rooms on the ravine side,
with the service and least used rooms
next to the boulevard. The stone used
in this house came out of the excavation.”

{ldings that give evidence of
¢ spirit have been grouped to-
convenience of reference
‘2. 2 to Fig. 18, inclusive. It will
ed that they are all in the
Illinois. This is merely a co-
incidence sustaining what has been said
2bove and was not discovered until after
2ll the illustrations had been engraved
and grouped.

(O the first ten which follow, and which
mav be regarded as houses with pic-
turesque treatment, only three are in
Tllinois, one is in Ohio, a hill State, four
are in Michigan, also a hill State, one is
in Jowa znd one in Missouri, rolling

prairie States. T
Nos. 29 and 31 have dominating hori-
zontal lines, and are suggestive of

Colonial influence. Both are in Mich-
igan, in a locality where the natural
ground is level: stll they-are largely in
the prairie spirit. No. 13 has an in-
dividual character and stands alone as an
example of purely local influence, a
rational adaptation to the site and the
materials that were found upon it.
Illustrations of what has begun to be
called the “Chicago school of architec-
ture” may be seen in Figs. 8 and 9, by
Von Holst and Tyfe, assisted by Mrs.
Marion M. Griftiin, and in Fig. 11, by
I V. Von Holst, assisted by Mrs
Griffin. Mrs, Grifin is well  known
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orogressives as the
Griffin,” who 1is
capitol of Aus-
school is also rep-
by Charles E.
- 11.  Fig. 18, by

iz an old-fashioned
2 by him years ago,
hown on the left

1, what there is

design in houses
er: : ned with a more
! tm=ztment of ground plans. The
5 ed entirely, and
umed greater size
< are disappear-
ors when the sleeping
> second story. The
the family are thus
n
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Bty pdos,

o
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the houses built
‘are closer to
for heating all
nly are doing
. leaving only
whole family
s more general in
the country or
n for hired help

a
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room over
on as may be
i 1o all rooms.
" houses seems
1e, but those
discourse.
itself in
perhaps more
love of the
rough sym-
ich nature

fer will not
1 said that
e spirit in
re of the
at its dis-
the original

en given
, and with him it is one of
results of his study of land-
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tendencies and -

scape art, horticulture, and arboriculture.
He perceived the influence of the prairie
on the design of many buildings, the
erection of which had come under his
observation, and .he bore witness to it,
though it was, to an extent, outside of
the purpose of his publication. -

In all probability, Mr. Drummond is
the only architect represented in my
present article who has intentionally
allowed his design to be influenced by
the prairie spirit. The others have done
so unconsciously, and that is the best
evidence of its extensive influence.

Plenty of evidence can probably be
found to controvert what 1 have said,
and I may be wrong after all! The true
province of the critic T conceive to be to
ascertain facts, and to deduce from them
the underlying principles that have been
the cause of their manifestation. . Such
a procedure generally leads to the best
results. It does not establish a rule,
but rather a precedent that is worth re-
specting.

] FloWER BED b
P
e
DNH._- ’ @

I
I ZINING
KITCHEN 4 | ROOM

X3 12 X1y

o
m
5
[ =
S———

c
hs!
L
e

LIVING
ROOM

21x24

e

FIG. 3. FIRST FLOOR PLAN—OWN HOUSE AT
RIVER FOREST, ILL.
William Drummond, Architect.
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Two Views of C. A. Ewing’s Home.
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Charles A EWliag-;;. An
Estlmate by John Byrne

] ‘John }L Byrne, fqrmgr city ‘editor of
The Review and later, secdretary of .the
“Association of Commerce, was intimately

ac\,daﬂ.ﬁAd with Qé_ﬁgm:cwm and

€S,

New York "
Jerry Donzhue, edxtor oi The . Review for
almost 40 years from 1888,: used to . say 1hat
Charles A. Ewing, Thord ' nwmgs iathe1 as
humszrly the Lne,t specimen of man eve
his day produced'by'—’Macon“ ‘cou ’
father like ron—with ‘all due cred
fine men of \{accn county

Thord E: .Ag represented ‘two . strains ‘of |
traditicn, general and specmc The' genera!
tradition was that. of. civic and" pohtxcal—-—as
distinguished from social--aristocraey,: whose
duty and furction are: public ' service’ ‘and
. which expects no reward beyond that pro-'
| vided by improvement in public welfar

| other wzs that of the extraordmary aggrega-
tion and succession of able enterprising’ and
progressive men—Millikin, Shellabarger, Ber—
ing. Haworth, the Muel]ers, ‘Linn; Scruggs,
and many others—who ‘gave impetus, com-
petence and magnetism to a small Ilinois. clty
with no natural advantages above those of a
dozen others of its type; . Decatur, it should
be remembered, is in its present trend of de-.
velopment almost exclusively man-made, and
| Thord Ewing and his father before him were -
{ among those who contrxbuted eﬁectlvely to its
| making. ; : ponnk

Thord grew  up in the aﬁer-wash of the,,
Civil war. when civics was still a compellmgf
topic and the principle of representative’ gov-
ernment, and patriotism in general, were part
of every youngsier's 9ducatlon ‘This - peried
pinched out by 1910 and-was followed by the
decades of liberalism and personal irrespon-
sibility which seem to have come to, their
end in Pearl Harbor. Thord was a patriot.
His rearing gave him the feeling of responsi-
bility not only to his country but also to his
community.  Furthermore, his - association
| from his boyhood to his maturity with = the
| elite of industrial ‘and commercial ente:pnses
in Decatur focused his feeling of responsi-
bility in Deczatur as his home’ community B

A lawyer for a while after he left college,
a=soc1ated with that fine and able. gentleman,

. C. OQutten. in course of time he became
a farmer because of family interests. When
he took to the land, he thought of 1t as
Mother Earth, which he fostered and chers
ished. He was an early advocate and. prac-
titioner of the gospel of land renewal, which
“is now generally accepted by farmers but
which before 1910 was fought bitterly by peo-
ple like Byron F. Staymates ot Clinton. Stay-
‘mates was elected to thé Iilinois Legislature on
the proposition that fertilizing Central Illinois -
corn land was a damnable heresy. That land
he asserted, ‘could produceg cord at maxnnum
yields from then on till kingdom come. with~
out the artificial restoration of phosphorus.
Thord was one of the pioneers in challenging
laissez faire farming. What is now 8 hlgh}y
developed science was in his day moot & perld
ment, and often he paid in farmers’ ‘opinion
the price of dependmg on expetunentatlon.

N




CPROMINENT FARM LEADER DIES




Death Sudden
After Heart
Attack at 63
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THE DECATUR REVIEW

Miss Belle Ewing, Civic |
 And Social Leader, Dies

M. Belle Ewing. w ad

MISS M. BELLE EWING




"Sarvuh Powers Became Wife of Rev, Fieldiug N
Ewing in 1845 and They Built Home That
Has Housed Five Generations,




a, Calif., is visiting
ID. Segar. Shecame
felegate to Phi Chi
be a senior next
California and is a
Itadena, Calif.
. R. Willis Photo

Mrs. Mary G. P. Ewing celebrated her 86th birthday anniversary on June 23, but be-

cause of the extreme heat she passed the day quietly in her home. Her son, C. A. Ewing,

d daughter, Mrs. L. W. Winchester, came down from Chicago to be with her for the
e NG = C T TR S R Rt S s UM R e e




By Ruth Heckathorn . Th e !
wiithout the group I feel | By, w1 sculphure,
apotent, like an old lady fﬁ‘lanucshphoto_gra"pdhy,
~nting zlone in my attic with I Veaving & srawe |
v kids saying ‘Gee, that's mg io, painting and GraW
re bright red”” . Improving creative self -7
Decatur mother and artist | worth was Doit 10's first func- !

an Condon — she isn't a little | tion.

id lady — wanted more than
that their work was | =

definitely above the horsehead

1at.
She found professional self -
sloshed on velvet level,

steem as a member of Doit
sronounced do it) 10.

To begin Doit 10 held an in- |
vyitational art exhibit in Central
Park last summer. Another is |
© planned June 21 and 22.

During the year members
collectively have taken their
work for i |

hemselves as artists.
«gg - we - would have a
piritual, communal feeling, a

Jositive exchange of energies .
I rather than feeling we're
ust livin i :

one in ” as
~Condon, 505 Powers Lane,
xpregses it

At - first monthly get -1}
Jogethers at the home of Joann |
Caldwell centered on discussion
Jf members’ art. .
“preston -+ Jackson really

exhibit in Peoria and |
Quincy and have been asked 10 |
show in Chicago and Cham- |

Most recently they present 1
a display at the Decaidl Public
Library during April.

-eprimanded’ s because our - MlWe've been recognized as |
framing Was_not looking very | worthwhile to other n
orofessional,”  Ms. Condon | munities,” Ms. Condon

wyet until the library sh f' it
| was difficult to be recognized
ag a going conCern here in

rgmembers. < “A schlocky - |
lpoking frame makes a Work
took facky,: 'z ey Y
Besides advice on technical

5] : * Decatur.” )
details there was plenty of |  That's no longer true, she

for

praise, too. : |~ bopes. Local enthusiasm
,“;'I‘emﬁic!:llwe the way you = fine arts was proven by move
appiy‘pamt.” \ ment education 2 dance com-

“ywhat  delicacy you've | A -
chown with pencil.” e

Ms. -Condon says she found
the yariety of art media
represemte& by her colleagues | «
enriched her understanding of
art i general.  ’

“Ti's nice to sit and listen to
what's neat- about pottery” if
you're, a painter . . - It’s a
whole other dimension,” - she |
says. - l\

The current 14 artists — new |
ones are brought in by invita- |
tion - come from many -
backgrounds. k :

Six are on university art |
department staifs, but there’s
also a farmer, a health spa
employe, a drywall hanger and
students, t00. =

- says.
| Additional
"port —a $500

The group of local artists was patural second step. ‘
srmed in the spring of 1974 for But no high profile show
ne p e of elevating each | areas Wwere readily  ap-i
ther's . feelings ~about parent. v

After members had con- i

Condon

y brought

Ann

displaying their work seemed a1 | to elementaly|
D o ~ schools earlier this year,

community SUup- §
grant to defray

she

| exhibition expenses — came 10

" Doit 10 from
| Arts Council.
«1  have

the Decatur Area |~

WwpA ~ day

flashbacks,” Ms. Condon says,

referring o

government art support.

depression era |

he

feels similar backing and en- |
joyment of art can ©cCIT

again.
afavhe

LA
S P
:‘_“;3‘1 ouL
Store and

5 ke 7?
our worg, =

| Te help Central
| relate 1 art, though, Doit 10

artists will portray
well-known 1¥
their- park |

terpretation of a
local landmark at

show in June: ks
“we had ‘fistfights . abouf |

whether - it would the .|

Transfer. House oF the Staley

stacks,” she says.
won op.t.. :

‘e don't expect
of Rambo’s Drug i -
go into ecstasy OVeT -

people 10

Illinoisans |-

their in-

The former i

B

| have progressed to the
| where they can
i they
responsibilitytodo

| dent with

| show.

|

| who helped her feel good

‘| progress.

The group I8 considering
giving a visual art appreciation
talk fo stimulate community
interest in art.

And if local organizations
such as schools request Doit 10
members to explain their
crafts, Ms. Condon feels they
peint
help. She adds
a social
S0.

One year ago she was a stu-
minimal experience
her paintings at 8

have

at exhibiting

art fairs.
This ‘year she’s been chosen :

one of 30 residents of the state"

to participate in the annual 7

professional artists invitational . -

Doit 10 colleagues .
about |
her creative abilities for her

She credits

|7 Professional growth  hss € {
| made all the difference for = 3




